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HANDEL BI-CENTENARY FESTIVAL. 


The forthcoming grand commemoration of the 
bi-centenary of Handel’s birth will be held in the 
Crystal Palace on Friday, Monday, Wednesday, 
and Friday, June 19th, 22nd, 24th, and 26th, 
1885. 

The solo vocalists engaged are :—Madame 
Albani, Miss Annie Marriott, Madame Clara 
Suter, and Madame Valleria, Madame Patey 
and Madame Trebelli. Mr. Edward Lloyd and 
Mr. Joseph Maas, Mr. Santley, Mr. Barrington 
Foote, and Mr. F. King. Mr. Bridson and 
Signor Foli. 

The organists will be Mr. W. T. Best and Mr. 
A. J. Eyre. 

The chorus and orchestra will be of the usual 
gigantic proportions, numbering about four 
thousand; and the whole will be directed by Mr. 
August Manns. 

It is a matter for national pride that some four 
thousand skilled musicians should be found to 
volunteer their services at the forthcoming 
festival, although that number represents but a 
small fraction of the force available. As in 
previous festivals, England, Scotland, and Ireland 
all take part in providing the executants for the 
forthcoming event. 

The orchestra will, as before, number nearly 
500 picked instrumentalists, chosen from the 
leading London and provincial orchestras, and 
representing the kernel of the national orchestral 
force of the country. It was said twenty years 
ago, and it is even more true now than then, that 


tthe aggregate of instrumental ability at these 


festivals is without parallel. 

An important adjunct at these festivals has 
been the great organ. The organ is not only a 
most prominent instrument in the score of 
Handel’s great sacred compositions, but he has 
enriched its repertoire with many solo works which 
have become of standard fame. The Great 
Handel Festival Organ was erected by Messrs. 
Gray and Davison in 1857. The organ was, just 
before the last Handel Festival, virtually rebuilt, 
not the least item in its reconstruction being the 
substitution of hydraulic engines for the old 
system of manual labour, and will be used at 
‘the forthcoming festival in the threefold capacity 
of a solo instrument; as an obligato to various 
solos ; and as an accompanying instrument. 

Mr. August Manns was called on at very short 
notice to conduct the festival of 1883, and his 
brilliant success will be long remembered. It is 
with still greater confidence that both chorus and 
audience will look forward to his successful 
guidance of the coming festival. 

As on former occasions, Friday, June 19th, will 
be devoted to a grand full rehearsal of many of 
the chief features of the three days of the festival 
| ogee The “ Messiah ” will occupy the opening 

ay. 

‘Israel in Egypt,” will on Friday, June 26th, 
occupy its usual position as the grand climax of 
the festival. 

For the Selection Day, Wednesday, June 24th, 
‘is reserved the illustration of the versatility of 
Handel’s genius. The programme of the Selection 
Day will contain, as at former festivals, celebrated 
choruses and solos from Handel’s oratorios (other 
than “Messiah” and “ Israel”). His secular 


‘compositions will be drawn upon for airs and 





choruses from his operas and serenatas, and 
several fine numbers will be introduced which 
have not yet been heard at these festivals. 
Handel as an orchestral composer will be more 
fully illustrated on the Selection Day than at any 
previous festival. An interesting feature of the 
programme will be a double concerto, written on 
an exceptionally grand scale, only recently 
discovered by Handel's latest biographer, Mr. 
Rockstro, amongst the MSS. in Handel’s 
handwriting in the Royal Library at Buckingham 
Palace. 

A second instrumental novelty will be a sonata 
for violin, which on this occasion will be played 
by all the violins (about 160) of the festival 
orchestra. 

Mr. Best will play an organ concerto in B flat, 
No. 3, from the second set; this concerto being 
produced with orchestral accompaniments for the 
first time in its complete form since Handel’s 
death. 

The double concerto and the overture to 
“Saul,” with its prominent organ solo, will on 
this occasion be performed in accordance with 
Handel’s original score—that is, without addi- 
tions, and with an orchestra which will represent 
the various features of the band employed by the 
composer. 


DR. STAINER ON PSALM AND HYMN 
TUNES. 


An interesting lecture on ‘Psalm and Hymn 
Tunes,” was delivered recently by Dr. Stainer, at 
the London Institution, Finsbury Circus, with 
musical illustrations by choristers and gentlemen 
of St. Paul’s Cathedral, Dr. Martin presiding at 
the harmonium, and the lecturer himself at the 
pianoforte. 

Dr. Stainer commenced by giving an account 
of the music of the Greek Church, which, he 
remarked, had not received the same attention as 
that of the Latin Church, and he then played the 
ancient Byzantine scale, explaining its oriental 
origin, and pointing out the difference between 
this ancient scale and that of the Latin Church. 

Speaking of the attempts, so common in the 
present day, to restore to hymns of Latin origin the 
tunes that were first written to them, Dr. Stainer 
reminded his hearers that music was then in its 
infancy, and that as the earliest Latin hymn tunes 
were only rudimentary efforts at music-making, 
there was often much incongruity in associating 
such music with polished poetry. He then 
proceeded to speak of the music introduced into 
medizval services and miracle plays, as illustra- 
tions of which the tune “ Orientis partibus adven- 
tavit asinus” and the “Coventry Carol” were 
sung. The sudden growth of hymn-singing after 
the Reformation he attributed chiefly to the use 
of hymns in the vernacular, and then gave an 
account of the tunes composed by and of those 
ascribed to Luther, pointing out the gradual 
alteration and modernising of these medodies. 

The influence of Bach on the expansion of the 
choral could not, he said, be over-estimated; that 
great man devoted his genius to the artistic 
treatment of these fine old melodies, an illustra- 
tion of which was given by the singing of the 
choral ‘‘ God, my King.” 

Dr. Stainer then entered into the question of 
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pauses at the end of the lines of the choral, and | 
showed how the extension of a cadence had 
grown into the introduction of short symphonies 
on the organ, and finally into the introduction 
of such passages as those for the brass instru- 
ments in “Sleepers, wake.” After singing 
Mendelssohn’s setting, the choir gave Bach’s 
harmonisation of the melody, and examples were 
given of early Dutch and French Protestant 
tunes. Next followed a detailed account of the 
history of the Old Hundredth, which was sung by 
the choir in its original form (Claude Goudimel, 
1542) then as printed by John Day (1563), next by 
Ravenscroft (1621). 

Some early English tunes from John Day’s 
book were sung, and the development of melody 
pointed out, culminating in what the lecturer 
aptly termed the debased floriated style, although 
many very beautiful tunes (notably ‘‘ Abridge,” 
and ‘ Rockingham”) were composed during this 
period. Several examples of hymn-tunes were 
sung exhibiting adaptations, curious harmonisa- 
tion, and other peculiarities, including the old 
florid arrangement of the Evening Hymn (with its 
numerous turns and shakes) which was admirably 
sung by the boys. 

The lecture was listened to with the greatest 
attention and most warmly received. The illus- 
trations were well sung by the choir. 


TECHNICS OF ORGAN PLAYING. 
(Continued from page 15.) 


The exercises which have been recommended 
for practice upon a flat surface should be 
continued until the weak part of the hand is so 
evidently strengthened that the student is justified 
in a natural desire to test the amount of his 
improvement. The last exercise, consisting of a 
shake with the fourth and third fingers whilst the 
second and first fingers and the thumb, rise and 
fall alternately, is the most difficult of the entire 
series, but this exercise must be continued until, 
without any painful effort, the pressure or power 
of the fourth and third fingers, which make the 
shake, is equal to that of the alternately rising and 
falling fingers. The silent exercise upon a flat 
surface will satisfy the student that he has made 
some progress, but in order to know the extent of 
that progress the keyboard of the pianoforte must 
be used as a test, and the exercise played 
according to the following directions :—1st. The 
shake must. be equal in power to the sounds 
produced by the alternately falling fingers, and 
the exercise must be practised with every possible 
degree of strength from the strongest fortissimo 
to the most delicate pianissimo. 2nd. The shake 
must be as strong as possible and the other notes 
varied in power down to pianissimo; these notes 
too must be played sometimes staccato and 
sometimes legato. 3rd. The shake must be 
pianissimo and the other notes varied in power up 
to fortissimo; these also should be played 
sometimes staccato, sometimes legato. For this 
exercise white keys only should be first employed, 
and black keys afterwards introduced; for 
instance, the student’s first practice should be 
upon C, D, E, F, and G; then upon C sharp, D 
sharp, E sharp and F sharp; and afterwards 





upon E, F sharp, G sharp, A and B. 


——— 


The exercise above recommended is worth a 
whole volume of five-finger exercises and other 
technical studies ; if anyone can play it easily and 
without fatigue, his mechanism is not far from 
perfection; but the acquisition of this facility 
must in every case be a work of time; time is as 
necessary for the development of the hand as for 
the growth of the tree. 


(To be continued.) 





WORDS FOR: MUSIC. 
THREE JOLLY TARS. 


Now, once upon a time there were three jolly tars, 
And three jolly tars were they ; 
And one had lost an eye, and another’d lost an arm, 
And the third had a leg shot away! 
But for eye, or arm, or leg, neither car’d a single rap, 
For they thought the loss proper, and became a sailor 
chap, 
So they’d rollick and they'd sing, 
Each as happy as a king, 
And the burthen of their ditty had a merry sort of ring! 


**O we're jolly, jolly tars, 
And we bless our lucky stars 
That we’ve each a leg to stand upon, an eye to wink and 
SEE } 
Thata fist has every man, 
To bestow on pipe and can, 
Aye, in spite of our adversities, three jolly tars are we! 


Now forc’d to live ashore were these three jolly tars, 
And three jolly tars were they,— 
For men who lack an eye, or have lost a leg or arm, 
Are considered to have seenjtheir day ! 
So these jolly tars agreed they must settle down and wed, 
And the matter was completed ere the words were scarcely 
said, 
For a wife each wooed and won, 
Ere a week was past and done, 
And they thought the neat arrangement was a jolly piece 
of fun ! 


“O we're jolly, jolly tars, 
And we bless our lucky stars 
That we've each a leg to stand upon, an eye to wink and 
see ; 
That a fist has every man, 
To bestow on pipe and can, 
Aye, in spite of our adversities, three jolly tars are we!” 


They found out very soon, did these three jolly tars, 
And three wiser tars were they,— 
That wives were very well, but that Sue, and Peg, and 
Nell, 
Weren't quite such a boon so to say! 
For a fearful scold was Sue, and a jealous heart had Peg, 
While the other, just to spite him, hid her husband's 
wooden leg ! 
But they had to grin and bear, 
And pretend they didn’t care, 
As they drank a glass together, and continued to 
declare :— 


“O we're jolly, jolly tars, 

And we bless our lucky stars 

That we've each a leg to stand upon, an eye to wink and 
see ; 

That a fist has every man, 

To bestow on pipe and can, 
Aye, in spite of our adversities, three jolly tars are we!” 

EDWARD OXENFORD. 


[The above words are copyright. Musical composers- 
desiring to use them may have full particulars concern, 
ing them by applying to the publisher, W. REEVES, 185, 
Fleet Street. ] 


Miss Edith Cooke’s next concert is announced to take 
lace at the Brixton Hall,on May 6th. “ At the Beechen 
ree,” a charming Song by this rising composer, appears 

on the programme. 
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THE USE OF THE PEDAL IN PIANOFORTE 


PLAYING. 
Four Lectures By Hans SCHMIDT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH 
UPWARDS OF I20 EXAMPLES. 

Translated from the German by JoHN BROADHOUSE. 


Continued from page 309. 


small c (its first overtone) and suddenly the string 
of the great C will give out the tone of the small 
c so distinctly that it might be thought that the 
tone preceded from the string which had been 
struck. That this is not the case, however, may 
be proved by releasing the key of the great C 
which stops the vibration of the string, and the 
overtone immediately stops also. In the same 
manner the overtones g, c, e, g, b flat may all be 
produced :— 
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The following overtones may in the same way 
be shown to belong to the great C, by holding the 
latter down: 


e || 

















8 9 10 ll 12 13 = «14 15 


and striking the overtones in succession. 

The ninth overtone (d) sounds louder than the 
seventh (b flat) because the ninth is supported by 
the third (g), the number nine being divisible by 
three, while seven stands alone and indivisible. 
The tenth (e) is supported in like manner by the 
fifth (e), but the eleventh (f) stands alone. The 
twelfth (g) is still more strongly reinforced, twelve 
being divisible by two, three, four, and six. 
Thirteen (a) stands alone; fourteen (b flat) is 
supported by seven (b flat), and fifteen (b) is 
supported by three (g) and five (e). The strength 
of the overtones depends, therefore, not upon their 
place in the scale, but on the greater or lesser 
degree of assistance they derive from related tones. 

(To be continued.) 





NOTES. 

Tur Chester musical festival will take place on July 
22nd and 23rd. A new oratorio, “ Daniel,” written by Dr. 
J. C. Bridge, the organist of Chester Cathedral, will be 
performed. The “Redemption,” and a Bach motet, will 
occupy the remaining morning concert, and Berlioz’s 
“Faust” is one of the chief features of the programme 
for the first evening. 

HaAnvEL’s “ Belshazzar” has not been performed in 
London since Mr. Barnby revived it at the Albert Hall in 
1873, until it was given by way of celebration of the 
Handel bicentenary by the Sacred Harmonic Society on 
February 27th. When “ Belshazzar" was first revived by 
the old Sacred Harmonic Society in 1847, .additional 
accompaniments for wind were provided by ‘Mr. Perry. 
At the Albert Hall in 1873 the experiment was tried of 
giving it as far as possible in its original form, without 
the addition of modern instruments, so as to produce as 
nearly as practicable the effect of a performance in 
Handel's own time. An organ part was, however, written 
by Sir G. A. Macfarren, who edited the new version of the 
vocal score, then published by Novello, and corrected it 
trom the conducting copy bequeathed by Handel to John 
Christopher Smith. At the recent performance Slr G. A. 
Macfarren’s organ part was retained, but there were used 
from the pen of Mr. E. Hecht, of Manchester, some extra- 
ordinary additional accompaniments, which, however 
effective they may have been thought, are decidedly 
foreign to Handel’s score. Nevertheless, they in no way 
offended the audience, who encored Mr. Lloyd's singing 
of “Let festal joy,” in spite of the interpolation of ‘a 
piccolo part, and the fine driuking chorus of Babylonians, 
“Ye tutelary gods,” despite the cymbals, piccole, and 
triangle, and indeed perhaps because they enhanced its 
effects. The sinfonia which follows the appearance of 
the handwriting on the wall was also redemanded. The 
cast was a complete one, including Miss Annie Marriott, 
Madame Patey, Miss Chester, Messrs. Lloyd and Bridson. 
—Music Trades Review. 


The month of April has seen the first representation of 
the following operas on the dates named :—3rd, Marchetti’s 
‘Ruy Blas," in 1869, at Milan; 4th, Meyerbeer’s “‘ Dinorah,” 
in 1859, at Paris ; 8th, Ponchielli’s ‘‘ Gioconda,” in 1876, at 
Milan; 1oth, Donizetti's ‘I Martiri,” in 1840, at Paris; 
12th, Weber’s “Oberon,” in 1826, at London; 16th, 
‘* Prophéte,” in 1849, at Paris; roth, Gluck’s “ Ifigenia in 
Aulide,” in 1774, Paris; 27th, Gounod's “Romeo e 
Giulietta,” in 1867, at Paris; 28th, Meyerbeer'’s ‘“ 1’ 
Africane,” in 1865, at Paris, and Mozart's “ Le Nozze di 
Figaro,” in 1786, at Vienna. 


AFTER a lengthened examination of five persons selected 
to compete, out of the total number of 61 applicants, for 
the appointment of organist at the Parish Church, 
Prescott, the appointment has been given to Mr. A. W. 
Francis, Professor of Music, of Liverpool, and he com- 
menced on Sunday last. Originally seven candidates were 
selected to compete, but two failed to put in an appear- 
ance. Each candidate after playing a piece of his own 
selection, had to play and transpose at sight, improvise on 
a given theme, and harmonise a given melody. Mr. 
Francis was formerly organist and choirmaster of Holy 
Trinity, Birkenhead. 


Rubinstein goes to Vienna atier his tour in Holland, where 
his “ Nero” is to be performed. 

Gounod has just superintended, at the Church of St. 
Eustache in Paris, the performance of his new mass, 
in which he has sought to revert to the style of Palestrina. 

Herr Henschel and his wife are to give a series of con- 
certs in Frankfort, Stuttgart, and other cities during the 
present month. 

Madame Norman-Neruda played at a concert of the Phil- 
harmonic ‘Society of Berlin on the 8th inst., and on her way 
to this country will play at Leipzig, Hamburgh, and 
Bremen. 


INSTUMENTAL and Vocal Selections, in illustration of an 
‘* Evening with Beethoven,” were given by C. J. Frost, 
Esq., Mus. Doc. Cantab., F.C.O., assisted by re. F..R. 
Carbonell, Rev. F. R. Carbonell, Mrs. Hemingway, artd 
D. Hemingway, Esq., on Thursday, April goth, in the 
Philarmonic Hall, Tewkesbury, 


ERRATA (TECHNICS OF THE ORGAN).—In the previous 
issue (April 11th), page 15, line 13, for: “ Place the four 
fingers and thumb firmly on C, E flat, C flat, A and C? 
read :—“ Place the four fingers and thumb firmly on C, 
flat, G flat, A and C.” 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD ot 


learning to SING -at SIGHT from the STAFF, is by 
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The following Works are recommendea :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER.NOTE SINGING MéTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception thecheapest and 
most systematic educational work ever published 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

=<-EYTER-NOTS VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
tavourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The tolloving numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry oy oe 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
lana; g. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
io. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Sevected Favourite Songs. — — tiroughout, Handsome 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duct for soprano and contralto 
Published at 4s, price 1s. 4d., nett. 

No 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz..-soprano or baritone. Published 
at 35., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
av. CORNWALL ROAD, FINSBURY PARK, N. 
F,. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 


bey SOCIETY OF ARTS PRACTICAL EXAMINATION IN 
VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June Sth. 


Full particulars on application to the Secretary, H. TRUEMAN WOOD 
Society's House, Adelpin, London, W.C. ‘ 


i SELL MUSICAL INSTRUMENTS of every description, also Libraries of 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale deveted 
exclusively to this class of property) every month, single instruments inserted. 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester- 
square, London, W.C.—(Established, 1794.) 


THE: BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 
Sold at Manufacturers prices by 
THEo. BaaDER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 
Agent for Romanin & Co., Righetti. Vincenzo 


and others in NapLes, Papua, RoME AND TREVISO. 


AUTHORS OF sonGs can have their words set to music 
in a simple, and effective style, by Mr. C. E. Brookman, 
Composer, 5, Carey Place, Watford Herts,—Terms 
Moderate. 


NoTES ON THE Cuoice and keeping of Violin strings, by 
the Inventor of The “PREMIER VioLin SrrinGs.’’—Post 
free, 7 stamps. 

J. Epwin Bonn, Brapina, I. ofr W. 





IANO FOR SALE (7 octaves) nearly new, handsome 
walnut case, has been kept in first class order, by 
Monington Weston, maker’s price £36, for sale for £19, can 
be seen in the City. Apply, in the first instance, to W. A., 
7, Chadwick Road, Peckham. 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Consolidated 
Metal Frame, possessing unexampled durability and a beautifully pure, clear, 
soft, brilliant, and powerful tone that grows still better with use., 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS, 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 

ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 

(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonvon, E.C. 





METROPOLITAN MUSICAL SUPPLY Co. 


58, FeENcHurCH STREET, E.C. 


Pianofortes, Organs, Harmoniums. 





Any Instrument by any Maker at bona fide Trape Prices. 





Highest Testimonials and References. 


Any Maker's Price List, Prospectus, &c., Post Free 
on Application. 


7 BBe OrcBesfra 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary.. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ° ons ene 6 6 
6 months 3 3 
' 8 


3 months eee 


Remitances to be sent to WILLIAM REEVES, 185, Fleet’ 
Street, London. 


“FETISH WORSHIP.” 


THERE have been grumblers in all ages of the 
world, from Cain downwards; and grumblers 
sometimes do good by calling attention to real 
grievances. To grumble gracefully, however, 1s a 
rare gift, and to grumble effectively is a gift still 
more rare. An author whose book we have 
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noticed elsewhere has thought fit to utter a loud, 
bitter, and not over-refined diatribe jon the state 
of musical art in England. That his intentions 
are good we do not doubt, but we object strongly 


| isnottrue. Norisit true that because press critics 


| 
} 


to much that he says, and still more strongly to | 


his rude manner of saying it. Swuaviter in modo, 
fortiter in re, is an old phrase which this gentleman 
might with advantage have kept before him while 
writing his book. He writes with equal queru- 
lounsess on architecture, the drama, and painting, 
as well as music, and in each section of his book 
shows himself equally in-earnest ; but we can here 
only deal with some of his strictures on the state 
of musical art in England, or .rather on the 


attitude of the English people towards music and 
musicians. 


He first tells us, more suo, that it is not long | 


since music was “thought in these islands to be 
an accomplishment unsuited to a gentleman, and 
to be left to ladies and greasy foreigners.” 

He then ‘contrasts. that past with the present, 
in which ‘‘ we are music-mad, as we have been 
mad before on other .things,.and are pretty sure 
to go mad yet on more.” We do not regard the 
present cultivation of music in this country as 
music-madness in any sense of the word, but 
rather rejoice that music is cultivated at all more 
than has been the case in the past. It is not a 
fashionable craze any more than the attention 
paid to the drama, but both are indications of a 
steady growth in knowledge of and love for what- 
soever is good, beautiful, and true in art, and both 
will, we believe, go’ on and’ increase.~ If the 
author of ‘‘ Fetish Worship in the Fine Arts” 
thinks otherwise, we think it is because he has 
not carefully read the signs of the times, but has 
rather lashed himself into a small fury because 
arts which were formerly despised are now 
extensively cultivated. We would protest loudly, 
as he does, against any sort of “ fetish worship ”’ 
in musical matters, if we saw indications of its 
prevalence to any great ‘extent; but we fail to 
see such indications. We interpret the widely- 
extended cultivation of music in England to-day 
not at all as musical madness, but as a token that 
Englishmen are musically more enlightened than 
of yore; that the works of the great masters are 
better known and more widely appreciated ;_ that 
vocal and instrumental proficiency are becoming 
more general; that an intelligent understanding 
of the higher purposes of music has taken deep 
hold of the public mind. 

That the author of this book desired to further 
the cause of music we will try to believe ; but we 
must protest against his method of doing it. No 
good result can arise from rough-shod criticism of 
the order which prevails in this work. When a 
writer who professes to have the interests of music 
at heart speaks. contemptuously of Sir -Michael 
Costa, as ‘‘a deceased operatic band-master ;” 
of the audiences at the popular concerts as 
“hurrying into St. James’s Hall with earnest 
though wooden features;” and of Anton 
Rubinstein as having “‘ reaped the reward that 
everybody has yet reaped who could afford to kick 
us,” he descends to vulgarities which fail 
altogether in attaining their object. 

We must also protest against the statement 
that the English musical public cannot form an 
Opinion upon~a work~ until’ it ‘is told’by the press 
what to think. This assertion sounds well, but it 


| 
| 

















have formed erroneous estimates of some com- 


| posers, the English press does not “assist us to 


a healthy cultivation of the fine arts.’’ The press 
is a great power in England, and its art criticism 
is on the whole decidedly in favour of a healthy 
cultivation of the fine arts. Our author is wrong 
on both points; the musical public is not nearly 
so dependent upon the press for its opinions as he 
says, nor when it does depend upon the press is it 
so egregiously misled as he would have us believe. 
He is a pessimist of the very worst kind, who finds 
fault with things as they are without making a 
single suggestion for their improvement. He 
who writes a book for the sole purpose of finding 
fault is unworthy the name of critic; the true 
critic finds fault, but suggests how faults may be 
mended. The author of ‘‘ Fetish Worship” does 
the first, which any one can do; the second, which 
calls for skill and knowledge, he leaves altogether 
undone. 


NEW PUBLICATIONS. 
(J. & R. MAXWELL.) 


Countess Daphne, a Musical Romance ; by Rita. 

This is a cheap edition of a story which 
formerly went through the orthodox phase of 
three volumes. The story is full of interest, and 
is told by an enthusiastic musician. All lovers of 
the divine art should read Countess Daphne, as it 
contains ‘words on art matters which must fire 
their zeal and foster noble feelings. This popular 
edition is well got up and handsomely bound.. 
Written by a musician for musicians, it will 
doubtless have a large sale. 

(REMINGTON & Co.) 

Fetish Worship in the Fine Arts. 
Whitman. 

Mr. Whitman has contrived to put as mucl» 
grumbling into this little book of 135 pages as we 
have ever seen in the same space. We do not 
say that many of his complaints are not justified 
by facts, but we think as an essayist on Architec- 
ture, the Drama, Music, and Painting, he might 
have told the truth with a pen less palpably 
dipped in gall. Mr. Whitman finds much fault 
with our English architects, and shows his 
aptitude as an architectural critic by the following 
astonishing dictum :—‘‘ As long as an architec- 
tural structure is but a continuation of others, it 
is the worst possible taste to treat it as if it stood 
projecting detached by itself; it must flatten off as 
part of a whole.” The effect of this “ flattening 
off,” if carried to any great extent, would be 
curious in the extreme. In dramatic matters our 
author’s bete noir is clearly Henry Irving, and he 
devotes much space to belabouring that actor. 


By Sidney 


If Mr. Whitman had devoted the same space to: 


an exposure of the mediocrity in the matter of 
plays at present on the boards, he might have 
done good service. With his strange and some- 
times crude assertions on musical matters we 
should quarrel at almost every step, as for instance 
when he speaks of the ‘‘ wooden features” of the 
audiences at the popular concerts; of the “ senile 
fatuities” of Liszt; and so forth. These things 
are easy to say, but not easy to verify. We 
admire Mr. Whitman’s trenchant style and his 
honest purpose, but his pessimistic views have 








WHOLESALE ONLY.— HAAKE'S AND SCHIEDMAYER AND SOBHNE’S PIANOS.—76, LONG LANE. E.C 


























er ee eo 


end 


a 
A el Re 

















ORCHESTRA AND 


MUSICAL EDUCATION. 





“The Orchestra. Musical 
Review.” April 18th = 1885 





resulted in a Jeremiad. We trust art matters in 
england are not in quite so hopeless a condition 
as he would have us believe. 


SAMPSON Low & Co. 


Haydn, by Pauline D. Townsend; Mendelssohn, 
by W.S. Rockstro; Schumann, by J. A. Fuller- 
Maitland. 

These three volumes form part of the “‘ Great 
Musicians” series issued by Messrs. Sampson 
low and Co., that on Haydn being the one last 
published. The aim of this series is to afford to 
the general reader information as to the events of 
the lives of composers treated, and at the same 
time to explain in more or less detail the nature 
of the work they did, and to arrive at an estimate 
of their places in the development of musical art. 
This object, judging by the three volumes before 


is, is well carried out. The authoress’ of 
‘* Haydn” contesses herself largely indebted to 
Herr C. F. Pohl, whose exhaustive work on the 


master leaves little to be said by others. Pohl’s 
book, however, like Spitta’s ‘‘ Bach,” is not 
within the reach of every English reader, and 
even if it were, few but ardent enthusiasts would 
spend the time and labour necessary to master 
three bulky volumes on one composer. English 
readers want to know all about the great musicians, 
but want their material condensed, and Messrs. 
Sampson Low and Co’s series present analyses of 
the lives and works of the giants of music in as 
brief a space as is consistent with the issue of a 
readable book. Mr. W. S. Rockstro discourses 
lovingly of Mendelssohn, and his “‘ Life of Handel’”’ 
now before the musical world will command 
attention and respect to anything he has to say 
of Mendelssohn or any other composer. Mr. 
Rockstro’s style is clear and concise; he knows 
his subject well, and what he has to say is said 
with all the force of deep conviction. Mr. Fuller- 
Maitland deals with Schumann, whose works had 
to wait longer than Mendelssohn's for recognition, 
but have now won for themselves and their 
composer an assured and an abiding place in the 
estimation of musicians. The work is on the 
whole a just estimate of Schumann, and will be 
read with pleasure. It is a healthy sign of the 
times that there is a public to demand and authors 
to supply a series of well-written, well-edited, and 
well-got up volumes such as these. Each work 
contains a full list of the compositions of the 
master dealt with, and we recommend our readers 
to procure the whole set, which are just what 
hand-books should be. 


(CASSELL & Co.) 


An Elementary Manual of Music. 
Leslie. 

Henry Leslie is so well known in connection 
with singing that any manunl from his pen will be 
welcome. This little work is a capital text-book 
for those who wish to make acquaintance with 
the rudiments of music. Numerous exercises are 
given for the practice of all the intervals of the 
scale, with an independent accompaniment for 
the pianoforte which supports and gives interest 
to the exercises. The manual is_ specially 
intended for students of singing. The chapter on 
chords is an excellent addition, and a_ good 
introduction to the study of harmony. Mr. 
Leslie’s little book has reached its ninth edition, 


By Henry 


which is a proof that it has met with the appreci- 
ation which it deserves. 
(LIBERTY AND PROPERTY DEFENCE LEAGUE.) 
Drink. By Lord Bramwell. 


A vigorous protest against the narrow-minded 
policy of those who seek to make drunkenness an 


| excuse for the total suppression of drinking. 





Lord Bramwell, in reply to the question ‘ Can 
nothing then be done by law to diminish the 
mischief caused by drink?” says emphatically 
“me.” 


NEW MUSIC. 
(LonponN Music PUBLISHING COMPANY). 


The Flight of Song. A Ditty. The Troubadour, 

— Songs, composed by J. Cliffe Forrester, 
*.C.O. 

Mr. Forrester has been wise in his selection of 
words, which are from Heine, Sir Philip Sydney, 
Sir Walter Scott, and Browning respectively. 
The music is clever and scholarly, and the accom- 
paniments in each case very appropriate. 


(Epwin ASHDOWN). 


Maritana. The Bohemian Girl. 
Smith. 

Two Fantasias on the operas of the same name,. 
in Mr. Smith’s well-known style: good concert 
pieces, requiring brillant execution. 

By Rushing Weir (Impromptu) La Reine Margot 
(Gavotte). By W. S. Rockstro. 

The Impromptu, as its title will imply, is a 
dashing piece, calling for well-developed executive 
power, and will well repay study. The Gavotte 
has much more of the quaint flavour of the old 
dance tunes than a great mafiy of the Gavottes 
which come under our notice, the second part, 
“La Musette,” excelling in this respect. The 
composer shows, in small notes, how all the turns 
and graces are to be played. Mr. Rockstro writes. 
so well for his instrument that both pieces are 
sure to be popular. 

Souvenir de Cracovie (Polonaise). Minuet Mazarin, 
Une nuit a Rome (Nocturne). By Emile Tavan. 

The first is a brilliant Polonaise in E major, 
with a trio in A. The minuet is marked assat 
moderato grazioso (M. crotchet = 152) ; the figures 
contradict the words, for a minuet should always 
be played in moderate time, and 152 crotchets is 
anything but moderate, and if played at the latter 
pace a good minuet would be spoilt. In the 
Nocturne, which is described as a scene in the 
Coliseum, prayer in an adjoining convent alter- 
nates with a chorus of students, giving local 
colour to the piece. 


Moonbeams (Fantasia). By Charles Grobe. 

Founded on the ‘Softly ye night winds” of 
W. V. Wallace, the melody being the best part of 
the business. 

We have also received from the same _ publisher 
Conte Bleu (Polka Caprice) by Gustave Roche, 
and The Banjo by E. M. Lott. 


By Sydney 


Her Majesty the Queen has been graciously pleased, 
through Sir Henry Ponsonby, to grant Mr. A. J. Caldicott, 
the Director of music at the new Albert Palace, permission 
to introduce the chorale “ Gotha,” composed by the late 
Prince Consort, in the ode specially written by Mr.. 
Barrett, which will be performed at the approaching 
inaugural ceremony. 
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CINCINNATI COLLEGE OF MUSIC. 


At the outset this College was planned upon the 
broadest scale, embracing every branch of the art 
of music, with dramatic: action, Elocution and the 
Modern Languages. Now in its seventh year, in 
the full tide of success, nobly endowed by Reuben 
R. Springer and other benefactors, and incor- 
porated by special act of the Legislature of Ohio, 
it has become an eleemosynary institution whose 
income is devoted to musical education. There 
are two departments—an academic department 
and ageneral music school; the first, for those 
who desire to become professionals, or amateurs 
who enter for graduation for full diplomas; the 
second, for general or special instruction, where 
pupils may enter for a number of terms, receiving 
the instruction afforded by a large number of 
teachers. These students may compete for the 
Springer Gold Medal, and may obtain certificates. 
Private Instruction is given in the voice, piano, 
organ, violin and other orchestral instruments, and 
class instruction in orchestra-playing, vocalization, 
theory, elocution, and languages. Elocution in 
all its branches is taught in the College, and is one 
of the largest and most important departments. 
Dramatic action and actual study and practice for 
the concert room and the operatic stage are among 
the large branches of study. The College occupies 
several large and commodious buildings, built 
especially for its uses, adjoining and connected 
with the great Music Hall. It is in the centre of 
the city, in a healthy locality, and easy of access. 


MR. E. H. TURPIN. 


Our contemporary Musical Opinion (which, by- 
the-way, is well-edited and managed) gives in its 
April number a memoir of Mr. E. H. Turpin, the 
editor of the Musical Standard. A portrait of Mr. 
Turpin accompanies the sketch of his life. This 
is certainly a case of ‘‘ honour to whom honour 
is due,””’ We have known Mr. Turpin personally 
for many years, and cannot speak too highly of his 
cleverness as an organist, his culture as a musician, 
and his courtesy as a gentleman. We see no 
reason for hiding our opinion that as a player Mr. 
Turpin can hold his own with any living organist. 
He edits the Musical Standard with marked ability, 
and his erudition as a musician is known most to 
those to whom he is known best. The highest 
musical degrees would all be within his easy reach 
if he chose to put out his hand to take them, but 
they could add no lustre to hisname. We are 
glad to see this well-deserved tribute paid to Mr. 
Turpin. 


EMPIRE THEATRE. 


““The Lady of the Locket” is still merrily 
running its course at this theatre. Mr. 
Fullerton’s music is bright and sparkling, the 
dresses are appropriate, and the mise en scene is at 
times gorgeous in the extreme. The opera is 
distinctly funny, and the two military choruses 
(‘The Guard of Honour” and “The Night 
Watch’’),and many other pieces, bring down the 
house. The Venetian ballet in the third act is a 
triumph of stage grouping. 
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ORGAN NEWS. 


TewkeEssury.—An Organ Recital was given by C. }J- 
Frost, Esq.. Mus. Doc., F.C.O., in the Abbey Church, on 
Tuesday, April 7th, with vocal music by Mrs. F. R. 
Carbonell, Rev. F. R. Carbonell, Mrs. Hemingway, and 
Mr. W. Hayward, when the following programme was 
performed :—Offertoire (Chauvet); Sonata No. 4, in D 
Minor, Allegro assai, Andante, Menuetto, Finale 
(Guilmant) ; Solo, “I know that my Redeemer liveth” 
(Handel); Intermezzo and O Sanctissima (Dr. Chipp); 
Adagio Cantabile (Dr. E. J. Hopkins) ; Duet, ‘* The Lord 
is a Man of War” (Handel); Fantasia (Guirand); 
Meditation and Paques Fleuries (Mailly); Duet, “ In His 
Hands are all the corners of the earth" (Mendelssohn) ; 
Communion (Grison) ; Grand Choeur (Deshayes). 





Mr. Frederic Archer's fiftieth organ matinee 
took place at Chickering Hall, New York, on 
Monday, March 23rd, when the following pro- 
gramme was performed :— 

(Sonata in E minor 

Organ solos, Trio in F 

Canon oe : 
Mr. Frederic Archer. 

Song, “I’m a Roamer.” ... and 

Mr. Myron W. Whitney. 

Organ solo, Storm Fantasia 

(By desire.) 
; , Mr. Frederic Archer, 

Aria, * Air de Bijoux.” . “ae 

; Mme. Louise Pyk. 
Prima Donna, Opera House, Stockholm. 
Piano solo 


G. Merkel 
Frederic Archer 
Th. Salome 


Mendelssohn 


Lemmens 


Gounod 


Mr. S. B. Mills. 
Song, ** The lost chord:” ... re 
Mr. Myron W. Whitney. 
Organ solo, Air and variations in 
B flat ... 


A. S. Sullivan 


one “a is Mendelssohn 

Mr. Frederic Archer. 

Songs, Swedish songs ea ies 

Mime. Louise Pyk. 

Piano solo Ps are aii 

Mr. S. B. Mills. 

Organ solo, March—* Maid of 
Orleans.” ‘ ni lie F. H. Cowen 

Mr. Frederic Archer. 


ANSWERS TO CORRESPONDENTS. 


G. R. W. & Co.—(Dunedin) The amount due to date for 
Musical Directories, etc., is tos. Kindly forward. 

R. R. B. (Perth, W.A.) 1gs. 4d. is the cost of 1 year to 
Musical Standard ; now due. 


W.S.—We have given a briet notice of Mr. Ellis’s paper, 
and shall probably print some extracts later on. 


M.B.M.—We never print letters unless accompanied by 
name and address. 


N.D.—Reeves's Musical Directory contains answers to 
all your questions respecting the musical profession. 

J.T.—Broadhouse'’s “ Student's Helmholtz” is the book 
you want, and has been highly spoken of by all the musical 
papers, as well as by the leading musical men. 


Rev. A. W. M.—We will, in accordance with your 
request, send the original MSS. of the best tunes. 


E. P.—We do not know any book that would exactly 
answer your purpose, The free accompaniments which you 
mention are generally extemporised melodies. You should 
obtain Brown’s ‘‘ Harmonies to the Gregorian Tones,” 
and practise the invention of melodies on some of them. 
The tone or chant, sung in unison, forms part of the 
harmony, and if your newly invented melody also agrees 


with the harmony it will necessarily agree likewise with the 
chant. 


CRITICISM OF MANuscripts. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversights 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 
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MUSICAL JOTTINGS. 

Tue United Richard Wagner Society was founded in 
1883, with a view of combining his scattered adherents in 
one organization for effective action. It was then decided 
that no more practical means could be devised of carrying 
on his art-work, and of perpetuating the principles to which 
his life was devoted, than by ensuring the periodical repre- 
sentation of his masterpieces under conditions identical 
with those which he himself had inaugurated in 1876. The 
Society has already 181 branches and agencies in Europe 
and America, with a total of 5,124 members. Members are 
entitled to vote, through their representatives, at the 
General Meetings of the United Richard Wagner Society, 
and, personally, at those of the London Branch. . 


An article in the Academical Gazette, by Mr. E. H. Turpin, 
concludes with the following sensible suggestion :—* If the 
authorities at the International Exhibition could present 
the effect of certain instrumental groupings, the collections 
they are making of old instruments would have a special 
bearing upon the historical aspects of the art. Such 
yroups as the old cornets, used in England up to the end 
of the seventeenth century, and the trombones, as used in 
accompanying church music ; the band of ancient double- 
reed instruments, from the doucaine and musette to the 
bombarde, as specially favoured in Flanders during the 
latter part of the fifteenth and the earlier portion of the 
sixteenth century; part-music by the variously-pitched 
members of the flute family, now only represented by the 
higher pitched and more effective survivors; and some 
ancient music for a ‘chest of viols,’ would indeed greatly 
enlighten us as to the progress and changes of what has 
been called the most modern art, which in its more 
natural utterances, is nevertheless one of the most ancient 
of all the artistic mediums created for the expression of 
human thought.” 


PRIZE COMPETITION.—For tunes in Short Score for 4 
Vowces to the Hymn. “ There isa green hill far away” 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 


“) 


Third Prize will be Musical Works to the value of. 


10s. Od. 


Tunes may be sent up to Fune 24. For further particulars 
see the Orchestra, Sept. 1st, 1884 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 


will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


SERVICE LISTS. 
LONDON. 
SECOND SUNDAY AFTER EASTER. 

Sr. Paut’s CAaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Stainer in A). Introit, ‘“O sons and 
daughters, let us sing.” Holy Communion (Stainer in A). 
Even. Service, Magnificat and Nunc Dimittis (Stainer in 
A). Anthem, “Hallelujah unto God’s Almighty Son 
(Beethoven). 

Sr. SEPULCHRE’s, HoLporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, “O 
Praise the Lord” (Lord Wilton); Kyrie and Credo 
(Pearce in C). Even. Service, Magnificat and Nunc 
Dimittis (Palmer in F). Anthem, “ Blessed be the God 
and Father” (Wesley). 

Edwin M. Lott, 
Organist and Director of the Choir. 


Curtst Cuurcu, CLAPpHAM.—Morn. Service, Mass 
(Schubert in B flat). Even. Service (Martin in A). 
Anthem, ‘“* Hear my prayer” (Mendelssohn). 

William Sewell, A.R.A.M. 
Organist and Precentor. 
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Sr. ALPHAGE, Lonpon WaALL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D); Kyrie Eleison (Garrett in D). 
— Service, Magnificat and Nunc Dimittis (Tours in B 

at). 
Arthur C. Tattersall, 
Organist and Director of the Choir. 


ITALIAN CuuRCH, Hatron GAarRDEN.—High Mass, Vidi 
Aquam (Novello); Mass Haydn, No 6; Offertory “O 
Jesu” (Winter). Vespers, Psalms, plain chant har- 
monized. Hymn, Ancient Melody. Magnificat (Nixon). 
Anthem “ Regina Celi” (Gordon). Motett, “ Insanae et 
Vanae” (Hadyn). O Salutaris (Rossini); Pange Lingua 
(Palestrina) ; Tantum Ergo (Seyfried). 

COUNTRY. 

Curist CuHurcH CATHEDRAL, DusBiin.—Morn. Service 
(Aldrich in G). Communion Service (Aldrich in G). 
Anthem, ‘The Wilderness” (Wesley). Choral Celebra- 
tion (Stewartin C). Even. Service (Toursin F). Anthems, 
“O Saviour of the World” (Goss); ‘Stand up and Bless 
the Lord” (Goss). 

LICHFIELD CATHEDRAL.—Morn. Service (Clarke in E). 
Communion Service (Clarke in E). Anthem, “Lo! my 
Shepherd” (Haydn). Even. Service (Carke in E). 
Anthem, ‘‘Love Divine” and ‘*To Him _ who left” 
(Daughter of Jairus) (Stainer). 

Sr. Parrick’s CATHDERAL, Dvusr.in.—Morn. Service 
(Smith in B flat). Anthem, “God is our hope and 
strength” (Greene). Even. Service (Smith in B flat). 
Anthem, “ Be not afraid” (Mendelssohn) ; “I have surely 
built Thee a house ” (Boyce). 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 

Improvements in the method of securing the iron frames 
of pianos. C. J. Coxhead, London. April 2nd, 1885. 
4,181. 

A violin holder, to be entitled Bendall’s “ secure” violin 
holder. J. V. Bendall, Cheltenham. April 7th, 1885. 
4,256. 

Improvements in combination organs and harmoniums. 
J. Jones, London. April 7th, 1885. 4,304. 

Improvements in wrappers for enclosing music, &c. E. 
Negroni, London. April 8th, 1885. 4,341. 

An improved complete tubular pneumatic action for 
organs. C. Brindley, London. April gth, 1885. 4,386. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

An improved pneumatic lever for organs or wind instru- 
ments. H. T. Wedlake, London. February 26th, 1885. 
2,625. 

Improvements in the manufacture of pianofortes. G. P. 
Venables. March 5th, 1885. 2,920. 

COMPLETE SPECIFICATIONS ACCEPTED. 

An improved musical instrument consisting of pianoforte 
and harmonium combined. J. Pritchard, Southampton. 
May 17th, 1885. 7,865. 

Improvements in, or applicable to, music stools, &c. A. 
J. Boult, London, communicated from abroad. March 
4th, 1885. 2,888. 

PATENTS SEALED. 

Improvements in pianoforte actions. A. Squire, 
London. February 5th, 1884. 2,776. y 

An improved expansible portfolio for holding and 
securing music, &c. T.H. Hopwood, Manchester. April 
21st, 1884. 6,595. ; 

Pianoforte sostenuto sound board. J. M. Smith, 
London. April 28th, 1884. 6,909. 


NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULow. 
Translated from the German by JOHN BROADHOUSE. 


(The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener & Co. 
Thus ‘‘ Bar 12, Page 6,” refers to the first bar 
in the third line on Page 6 of that edition, the 
bars being in every case counted from number 
one at the top of each page.] 
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Br 55, piantssimo, but not without accent; tranquillo 
(-} = 112). Bar 64, Transition. Bar 69 (see Bar 55). 
Bar 72, ritard un pochettino. 


Page 80.—Bar 1, Developimnent; stringendo poco a 
poco. Bar 6, tempo primo. Bar 19, il basso marcato. 

Page 81.—Bar 10, poco rit. Bar 11, Principal 
Theme, a tempo. Bar 32, Secondary Theme, poco 
sostenuto. Bar 41, poco stringendo. 

Page 82.—Bar 2, tempo primo. Bar 10, Conclud- 
ing Theme I., poco sostenuto. Bar 43, stringendo. 
Bar 45, tempo primo. Bars 48 and 4g, the small 
crotchets E, D, E, Fz are the notes Beethoven would 
no doubt have written if his piano had not been limited 
in compass. Bar 51, Concluding Theme II. Bar 63, 
tranquillo (e = 108). 

Page 83.—Bar 7, Coda, stringendo. Bar 13, poco 
sostenuto (ej = 120). Bar 33, stringendo. Bar 40, 
tempo primo. Bar 54, the two ff’s in this and the 
next Bar, only apply to the first note, and the rest are 
to be taken simply forte, the sf at each chord in Bar 
56 does not imply less force than the ff, which mark 
would have been better. Bar 58, Largo e mesto 
(e™ = 56).* Principal Theme: Particular care must 
be taken, where the melody has a full accompaniment 
below it, that the melody itself stands prominently 
out, and is not overwhelmed. 

Page 84.—Bar 2, this arpeggio must be played 
evenly, but as rapidly as possible from the lowest note 
to the highest, the latter being played with emphasis. 


Bar 6, =p @pc_ 0-2 — 














* The metronome marks here, and in many other places, as given 
by Herr Pauer in Augener's Edition, difler from those given by Lebert 
and Von Bulow, _ Pauer marks this movement gN = 66,—TR, 
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Bar 18. The two dotted crotchets (G and Bg) to be 
fully held out. Bar 24, ritard un pochettino com- 
mencing with the last two semiquavers in the previous 
bar. Bar 25, Secondary Theme, a tempo ma animato 
un pochettino (gs = 60). The accompanying notes 
are to be played a shade weaker (fp instead of p Gc.) 
than the melody and its duplicate in the upper octave. 
Bar 30, the C’s at the third and sixth quavers of 
this bar, and the D’s at the corresponding beats of the 
next bar but one, do not appear in Breitkopf and 
Hiirtel’s new edition, but they were, without doubt, 
written by Beethoven. Bar 31, the small notes must 
be played with the beat, and as rapidly as possible, 
but clearly. 


Page 85.—Bar 4. The last two quavers in this 
Bar can only be held as demisemiquavers. Bar 8, 
Principal Theme, a tempo. Bar 13, the melody 
(which in this Bar is in the lower right hand part, in 
Bar 14 and half of Bar 15 in the highest part, and in 
the last half of Bar 15 in the part highest but one), 
must be brought into prominence. 


oe — 
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Page 86.—Bar 1, Coda: In this and the next 
Bar, the lower part in the left hand, and in the five 
following the left hand part generally, must be more 
prominent than the upper stave. Bar 3, poco a poco 
piu agitato. Bar 8, tempo primo, ma animato un 
pochettino. Bar 11, dimin. e poco rit. Bar 12, Con- 
cluding Theme, tempo primo. Bar 23, ritard. 

Page 87.—Menuetto, allegro (2j,= 69). Bar 25, 
the melody brilliant, flowing, and expressive. The 
shake in this and the three following Bars thus :— 





—  ——— —— ‘ 
eoFfaetetatala! eataoat eatoaof 


eee ee == 








. eo 2 e @ oe - ca = 2 
_~f-9*. »~#-2f staf »*e* 














—- mee 

— aS Nemes wos -- 
3 a4 

__. 2-2 Fe we * 

ee = 








Bar 51, ritenuto un pochettino. 


Page 88.—Bar 18, Rondo. Principal Theme, allegro 


( 126). Bar 21, ritard. Bar 22, tempo. 
Bar 23, — = — 
Ie a age nanan 
os ee 


Bar 28. The upper D must be held its full length. 
Bar 30 (latter half) marcato il canto. Bar 34, Con- 
cluding Theme I. 


Page 89.—Bar 2, poco rit. Bar 3 (on the last note) 
Principal Theme, a tempo. Bar 7, ritard. Bar 8, a 
tempo. Bar 12, Transition. Bar 14, Concluding 
Theme II, con fuoco. Bar 23, poco rit. e dim. Bar 24 
(last note) Return, tempo primo. Bar 27, ritardando. 
Bar 28, a tempo. Bar 33, poco rit. 


Page 90.—Bar 1,* Principal Theme, a tempo. Bar 
4, ritard. Bar 5, a tempo. Bar 17, the three 
quavers in the bass poco marcato. 


Page g!.—Bar 5, ritardando. Bar 6, a tempo. 





Bar g, the turn thus— ——»s #e,e—— 
———SS 


Bar 10, Coda. The movement in Imitation alternat- 
ing between the left and right hand must be clearly 
marked, as indicated by the grouping of quavers+ in 
the left hand part. Bar 20, sostenuto un pochettino. 
Bar 24, tempo primo. Bar 30, poco rit. 


* The first note on this page is, of course, the last note of the un- 
finished bar on page 89.—'I'k. 


+ In the German edition, the semiquavers in the left hand, whieh 
are imitated in quavers in the right hand, are grouped together, ‘This 
grouping is not shewn in Augener’s edition, but the student will 
have no difficulty in finding the semiquavers which constitute the 
imitated passaye.—T'r. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FRE E, 
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Entiely new construction throughout including ‘the Patent Tuning Adjustment which supersedes the wooden wrest plank. and its clums 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained 


JOHN 


Factory: 





DESCRIPTIVE 
PAMPHLETS, 
POST 


FREE, 


y old pegs, aL 


BRINSMEAD & SONS, 


Is, 20 & 22, WIGMORE STREET, LONDON, W. 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN N.W 





BETTER MARRY FOR LOVE. 


Wokbvs AND Music BY 
ARTHUR SAVILLE 
(Easy and Bright.) 


Key D Compass © sharp to E. (an 8vo and two notes) Price 3s. 


FULL SCORES FOR SALE, sSecona-nand: 
Costa's Eli, half calf 30s. (Published £3 3s. unboun: .) 
Costa’s Naaman, 25s, (Published £3 3s.) 
Handel Society, full Scores. (Prices vary.) 

Also odd Scores of many Composers. 


LONG. 


Further particulars of 


W. REEVES, 185, Fleet Street. London. 


By Post for Half Price. 


Pawraiat—" Paintess anv Perrect Dentistry,” 
Post free, Pom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discouns 
to the Clergy 5 members of the Legal and Medical Pro- 


fessions, and holders of Army and Navy and Civil Service 
Ptore ticket= 


ESTABLISHED 1551. , x, 


Behe K BECK BAN K. 
Southampton Buildings, Chancery Lane. 


rHREI per CENT INTEREST 
DEPOSITS, repayable on demand 7 

rwWo per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, caleulated on the minimum monthly 
balances, when not drawn below /50 4 } 

Che Bank undertakes for its Customers, free of charge 
the custody of Deeds, Writings, and other Securities and 
Valuables : the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued 

rhe BIRKBECK ALMANACK, with full particulars 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 

March 31st, 1884 


The Birkbeck: Building -Sciety’s 
Annual Receipts exceed five Millions. 


“< 

OW TO PURCHASE A HOUSE FOR TWO 

if | GUINEAS PER MONTH, with immediate 

Possession and no Rent to pay. Apply at the Office of the 

Bixkeeck Buitpoine Society, 29, Southampton Buildings, 
Chancery Lane 


OW TO PURCHASE A PLOT OF LAND FOR 
HI FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
yurposes.—Apply at the Office of the Birkseck FREEHOLD 
anp Society, as above rh 
The BIRKBECK ALMANAC, with full particulars, on 
application 


— 


allowed] on 


FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane 


THE WEDDING GOWN. 


NEW SONGS. 
THE ORCHESTRA PRIZE SONG 


GOODNIGHT, 


Worpbs By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
?, in C, Compass C to E 


it SERENADE. 
3, in D, Compass D to F sharp .. 


4s. 
4s. Worops sy B. V., (JAMES THOMSON) 
Music by HAGUE KINSEY. 
Prive As. (post free half price.) 


Musical Review says—‘ The Songs of the future must be 
ongs like this, in which the voice has not all the melody 
to itself but is assisted by other melodies in the Treble, 
Alto, Tenor and Bass of the accompaniment. 


” 


By Post for IMalf Prive. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 


Just Ready. 
date, Is. 


BACH’S CELEBRATED 
GAVOTTE. 

FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 
Said to be the finest Gavotte ever written, 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 

RICHARD RICKARD, 


PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


No. 2.—Ruled for a Choir of 40 or J. 5. 


less, for One Year, beginning at any 
date, 1s. 6d. 


W. REEVES, 185, leet Street, London, E.C, 
Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 
W. REEVEs, 185, Fleet Street, London, E.C. Handsome Volume, price 3s. 


NEW PATENT Law. CHURCH. MUSIC 


IN THE METROPOLIS. 
The International Patent Agency Co. Its P 4 Present Condition with 

Consulting Engineers and Patent Agents, N ts Cri an i dE ecm 

Provisional Protection from £3<908. Notes, Critical and Exp y- 


Full Patent (4 years) from £6 10s/. BY 


Do 
, 


Cae _. 9S  GHARLES BOX. 
“olli Part Lay 
35, ee ree Park, CsEW PRICE. 3s. 


(Close to Finsbury Park Station, G.N.R). W. REEVES, 185, Fleet Street, London, E.C- 
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